ABSTRACT Currently, there is a rise of collective action revitalizing long-extinct ritual rites. The activity involved various actors from various professions (choreographers, dancers, state civil apparatus, agribusiness farmers, village officials). The question arises whether the results of the revitalization using the art of incident approach can be classified as ritual rites? Researchers used qualitative research methods with primary and secondary data types to answer the research question. The hypothesis stated that ritual resulting from revitalization using incident art approach is not a ritual rite. The research result indicated that ritual rites resulting from revitalization are spectacle attractions for the benefit of tourism and the development of contemporary art. Researchers reviewed previous studies without critical review of the phenomenon and have not traced what approach was taken to revitalize it. They ignored the critical question of the revitalization phenomenon being studied as a ritual or not. The researchers used one assumption without questioning whether the critical assumptions were correct or false. They assume the phenomenon that is examined is rituals of traditional society. In fact, the variety of activities to revitalize ritual traditions was not necessarily rituals.
This research concerns the revitalization of conservation of the springs ritual (ngalokat jeung ngaruat sirah cai or numbal sirah cai) utilizing happening art as an effort to revive local wisdom that has long been neglected while at the same time promoting Cihideung agrotourism (Parongpong, West Bandung, West Java, Indonesia). Collective action emerged at the initiative of choreographers, leaders of Padepokan Kalang Kemuning, Head of Culture Development Section of West Bandung Regency Culture and Tourism Office, Head of Culture Section of West Java Province Tourism and Culture Office, Pikiran Rakyat newspaper reporter in West Java, the Giri Mekar Farmer Group, and the village apparatus.
Researchers refer to previous revitalization studies that differ from the locus of this research, such as Reza Researchers reviewed previous studies without critical review of the phenomenon and have not traced what approach was taken to revitalize it. They ignored the critical question of the revitalization phenomenon being studied as a ritual or not. The researchers used one assumption without questioning whether the critical assumptions were correct or false. They assume the phenomenon that is examined is rituals of traditional society. In fact, the variety of activities to revitalize ritual traditions was not necessarily rituals.
Research question concerns whether Upacara Irung-irung (Irung-Irung Ritual) which revitalizes ngalokat jeung ngaruat sirah cai ritual (spring) through happening art approach is truly a traditional ritual? Such research questions have never been the subject of prior research.
LITERATURE REVIEW
Tradition is a special social inheritance that prevails with its strong ties to present life. The parameter is the closeness between the past and present, that the continuity of the past in the present is not just a present fact originating from the past (Sztompka 2010: 70) . A tradition exists because humans need to be able to survive (Shils 1981: 322) and are closely related to its function (Sztompka 2010: 74-77) .
Revitalization is a collective action that seeks to revive and revitalize traditions existed in the past by exploring and developing tradition, economy, social life, culture, and the natural environment potential. Revitalization aims to improve village or city environment quality in an endeavor to increase the quality of life of its inhabitants (Sutiyono and Seriati 2013). Giddens (2001: 37) states that the tradition was initially intentionally created which at times can be repeated later. Collective actions to revitalize arise from conditions that are considered a threat to the existence of a society (Hobsbawn and Ranger 1983). The goal, a set of practices that are arranged by a set of open or hidden rules, both in the form of ritual and symbolic, an upgrade of values and norms (Hobsbawm and Ranger 1983: 1). Sztompka elaborated further, that it was done as a basis for the legitimacy of actual political actions, efforts to mobilize support (participation) of the ongoing program, enhance the image of leaders, or strengthen the spirit of nationalism (2010: 68). Ancient materials were used for modern purposes (Giddens 2003: 70) .
Revitalization requires a certain approach. In this case, the approach uses the happening art. The essence of the happening theory according to Hansen (1965: 85) is the idea that there is a fusion of art and life. Akin to life, happening art is an art form of probability and opportunity. It is an art form that is made from all actions, products, materials, objects, sounds, sounds. Its form is integrated through the events that are the result of life as everyone should take and practice every day. Hansen calls it a collage. Artists feel challenged by the need for the demands of their work, therefore, they become more involved with the environment. It involved where they are located, housing, city, village environment, etc. Sugiharto (2013: 20) According to Turner (1974: 6) , ritual ceremonies are forms of rite acting as an entrance to understanding the main essence of the formation of a society. There are four roles of rites in society: conflicts deterrence, elimination of divisions and fostering a bond of solidarity, uniting contradictions and differences, and generating new strengths and motivations to ensure the community survival as well as strengthen its ties. However, the rites in the community differ in categories depending on the level and type of society.
In pre-industrial tribal communities which did not recognize the strict separation between work and game space, or not separated between work and leisure time, it is related to liminality. In industrial postal communities which had recognized the separation between work and leisure time and the distinction between when to work and when to play, it is connected with a liminoid (Turner 1974: 131-132; 1982: 55-60) .
Free time or leisure reflects radical freedom. According to Turner (1982: 36-37 ), free time is connected with two kinds of freedom, namely freedom from and freedom for. Free time represents freedom from work routine obligations. Thus, there is freedom to use the symbolic world such as sports, lifestyle, games, watching spectacles (drama, dance, literature), watching movies, reading novels, and so on. On the contrary, there is intentional liminality to clarify and reinforce the limitations and rules.
Researchers put forward a hypothesis stating that Upacara Irung-irung offers invented tradition attraction based on rite revitalization of buhun (ancient) numbal sirah cai through happening art approach.
METHODS OF RESEARCH
Researchers conducted a study in Cihideung Village (Parongpong Subdistrict, West Bandung Regency) which is located north of Bandung City which is about 16 kilometers long and travels overland in normal conditions about 53 minutes. In 2016, the population reached 16,820 people. This area no longer possesses irrigated wet paddy and dry paddy fields. The characteristics of the community based on livelihoods are as follows: the agricultural sector is 1,061 people and outside the agricultural sector is 1,833 people (63%). The developing agricultural sector is floriculture agribusiness (Ayesha 2016: 135) .
Upacara Irung-irung activity located in a spring found in a former tea plantation owned by PTPN VIII. Irung-irung springs are located within Kampung Kancah area, RW (Community Association) 14 Researchers used qualitative research methods to obtain two types of data, namely primary and secondary data. The researcher obtained primary data through interviews and direct observation. Researchers obtained secondary data sourced from the Central Statistics Agency, scientific journals, printed material, and online newspapers and magazines, and other social media (blogs, websites, youtube) that met the need to answer their research questions.
The actors as the core team (main) consist of several people as presented in Table 1 . 
DISCUSSION OF RESULTS
The Regional Government of West Java Province and West Bandung Regency has established Cihideung Village as an agrotourism destination. One of the eleven directions of development policy and the economy of West Java is the development of ecotourism, agrotourism, cultural tourism, and pilgrimage. The Cihideung agrotourism area is included in 60 tourist attraction of West Java Province document, and one of three main tourist attraction of West Bandung Regency.
Since 2002, newly established Culture and Tourism Office (Disbudpar) 1 West Java Province pursues the direction of tourism development policy which refers to the West Java Province Regional Spatial Plan (RTRW) 2002. Tourism activities must not disturb and interfere with cultural sustainability, natural beauty, and the environment (West Java Regional Development Planning Agency 2016: 5). empowerment programs. The tourist village emphasizes the appeal of beautiful, natural, and authentic rural atmosphere such as social life, economy, local customs, building architecture, and unique village spaces.
The development refers to sustainable tourism. The development result is a form of tourism products in the village that can be developed as a variety of tour packages and village tourist attractions. The aim is to increase the number of tourist visits, length of stay, shopping for local products, and investment growth in tourism and culture.
The occurring issue is how to revitalize local wisdom that has been a vacuum for a long time and can be seen as an appearance capable to attract the audience due to existing elements containing attractions and aesthetics. Cihideung village as an agrotourism area possesses a number of plants and ornamental flowers cultivation as well as local traditions and wisdom. Several actors were determined to improve Cihideung area. It was to develop the village not to be merely agrotourism, but also possess tradition and local wisdom attraction capable to strengthen local cultural identity.
Comparison between procession sequences of ngalokat jeung ngaruat sirah cai or numbal sirah cai (water spring sacrifice) and Upacara Irung-irung is defined in Table 2 .
Comparison of ritual processions of numbal sirah cai and Upacara Irung-irung exhibits several differences. The differences in numbal sirah cai and Upacara Irung-irung answers the research question.
CONCLUSION
Research result concluded that Upacara Irung-irung in an endeavor to revitalize numbal sirah cai through happening art approach is not the ritual ceremony. Moreover, Upacara Irung-irung not connected with tribal communities in pre-industrial communities, but post-industry communities. The support community is not homogeneous, but heterogeneous which is bound on the basis of certain interests. The purpose of activities for the benefit of tourism and the development of contemporary art is based on local wisdom. Upacara Irungirung becomes a spectacle of contemporary art that teaches how important it is to preserve the sustainability of springs.
Research result found several activities during Upacara Irung-irung which violates taboos in numbal sirah cai. For instance, performers danced in the spring. People plunged themselves into the spring. Garut sacrifical sheep's blood flowed into the spring. The aforementioned activities conducted during Upacara Irung-irung were taboo or prohibition in the norms of preserving water sources.
